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this book to guard against too flagrant an appearance of this
sort; but it may be re-emphasized here that many of the phe-
nomena analyzed are offered less as specific ends towards which
Keats was striving than as instances symptomatic of a more
general purpose.

Throughout this study, continual reference has been made to
the large body of earlier English prosodic writing, particularly
that produced immediately before and during Keats's lifetime.
It is believed that such reference is fruitful; for this sort of
writing is often of considerable assistance in attempting to place
the precise stylistic nature of the verse of a specific period.
That later stylistic studies have not received anything like pro-
portionate reference does not, therefore, imply that I am not
under obligation to them. Like anyone who deals with versifica-
tion, I owe a general debt to the pioneer works of Schipper,
Sidney Lanier, Bridges, Mayor, Omond, and Saintsbury; and
to the more recent writings of Messrs. Robert Hillyer, Pallister
Barkas, P. F. Baum, J. E. Bernard, Egerton Smith, John Pope,
H. C. Wyld, and Sir George Young. Among works closer to the
subject of this analysis I have an equal obligation, despite the dis-
similarity of my approach, to Wolff's Essay on Keats's Treatment
of Heroic Rhythms and Blank Verse (Paris, 1909), to Mr. H. W.
Garrod's Keats (1926), to the excellent Harvard dissertation of
Mr. N. S. Bushnell on the Style of the Spenserian Stanzas,
Sonnets, and Odes of Keats (1928), to Mr. Ridley's Keats1 Crafts-
manship (1933), and to Mr. Zillman's recent edition of Keats's
sonnets (Los Angeles, 1939). For my discussions of Keats's
marginalia and manuscript revisions, I am indebted to the
Harvard College Library, whose rich Keats Memorial Collec-
tion of books, manuscripts, and photostats centers in the Amy
Lowell and the Houghton-Crewe libraries of Keatsiana. In in-
stances where I have been unable to view the original manu-
script or photostatic copies, I have relied on Mr. Garrod's
textual edition of Keats (1939), which is also the edition used
for citation.

My personal obligations have been many. Professors Cabell
Greet of Columbia University and Albert H. Marckwardt of the
University of Michigan have kindly helped me on some matters
of phonetics. Professor Hyder E. Rollins, Mr. William A. Jack-
son, and Professor Frederick A. Pottle have been helpful with